Slavic Department
2026 - 2027 Courses

Please note, courses with an x after the number are offered in the Fall. Courses with a y are offered in the Spring.


Russian Language

RUSS UN1101x – UN1102y: First Year Russian I and II. 5 pts. Prerequisites: for 1102: RUSS UN1101 or the equivalent. Grammar, reading, composition, and conversation. MTWR.

Section 001, 8:50 – 9:55 – M. Grineva
Section 002, 10:10 – 11:15 – M. Grineva
Section 003, 11:40 – 12:45 – M. Grineva

RUSS UN2101x-UN2102y: Second-year Russian, I and II. 5 pts. Prerequisites: For UN1201: RUSS V1102 or the equivalent. For UN1202: RUSS UN1201 or the equivalent.  Drill practice in small groups. Reading, composition, and grammar review. MTWR.

Section 001, 8:50 – 10;10 – M. Tsylina
Section 002, 10:10 – 11:15, M. Tsylina

RUSS UN3101x-UN3102y: Third-Year Russian I and II. 4 pts. T. Mikhailova. Prerequisites: RUSS UN1202 or the equivalent and the instructor’s permission. Enrollment limited. Recommended for students who wish to improve their active command of Russian. Emphasis on conversation and composition. Reading and discussion of selected texts and videotapes. Lectures. Papers and oral reports required. Conducted entirely in Russian. MWF, 10:10 -11:25.

RUSS UN3430x-UN3431y: Russian for Heritage Speakers I and II. 3 pts. A. Smyslvoa.
Review of Russian grammar and development of reading and writing skills for students with knowledge of spoken Russian. MW, 1:10 – 2:25.

RUSS GU4342x-GU4343y: Fourth-Year Russian I and II. 4 pts., T. Mikhailova.
Prerequisites: Three years of college Russian and the instructor’s permission. Systematic study of problems in Russian syntax; written exercises, translations into Russian, and compositions. Conducted entirely in Russian. MWF, 2:40 – 3:55.

RUSS GU4127x. Russian Through Music. 3pts. M. Tsylina.
If you have a passion for music, like listening to music, or simply want to explore the realm of Russian melodies, this course is made for you. In the class, we'll focus on the development and strengthening of “four language skills”: speaking, listening, reading, and writing in Russian. You will learn to analyze and interpret lyrics, compare and contrast music across generations, discuss the values of a certain generation of people, and argue the popularity of music genres in specific time periods. Beyond linguistic proficiency, the course will immerse you in a comprehensive exploration of common knowledge, beliefs, attitudes, cultural traditions, and behavioral patterns unique to the people of Russia. MW, 1:10 – 2:25.

Russian and Comparative Literatures and Cultures (in English)

RUSS UN3220x. Literature & Empire (19th Century Literature). 3pts. L. Knapp.
Knowledge of Russian not required. Explores the aesthetic and formal developments in Russian prose, especially the rise of the monumental 19th-century novel, as one manifestation of a complex array of national and cultural aspirations, humanistic and imperialist ones alike. Works by Pushkin, Lermontov, Gogol, Turgenev, Tolstoy, Dostoevsky, and Chekhov. MW, 2:40 – 3:55.

RUSS UN3221y. Literature & Revolution. 3pts. J. Merrill.
Survey of Russian literature from Symbolism to the culture of high Stalinism and post-Socialist realism of the 1960s and 1970s, including major works by Bely, Blok, Olesha, Babel, Bulgakov, Platonov, Zoshchenko, Kharms, Kataev, Pasternak, and Erofeev. Literature viewed in a multi-media context featuring music by Stravinsky, Prokofiev and Shostakovich, avant-garde and post-avant-garde visual music (from Malevich and Kandinsky to Komar and Melamid), and film. Knowledge of Russian is not required. TBA

RUSS UN3222y. Tolstoy & Dostoevsky. 3 pts. L. Knapp.
Two epic novels, Tolstoy's War and Peace and Dostoevsky's The Brothers Karamazov, will be read along with selected shorter works. Other works by Tolstoy include his early Sebastopol Tales, which changed the way war is represented in literature; Confession, which describes his spiritual crisis; the late novellas "Kreutzer Sonata" and "Hadji Murad"; and essays on capital punishment and a visit to a slaughterhouse. Other works by Dostoevsky include his fictionalized account of life in Siberian prison camp, Notes from the Dead House; Notes from the Underground, his philosophical novella on free will, determinism, and love; "A Gentle Creature," a short story on the same themes; and selected essays from Diary of a Writer. The focus will be on close reading of the texts. Our aim will be to develop strategies for appreciating the structure and form, the powerful ideas, the engaging storylines, and the human interest in the writings of Tolstoy and Dostoevsky.  Knowledge of Russian is not required. MW, 10:10 – 11:25

CLRS GU4011x.  Dostoevsky, Tolstoy, and the English Novel. 3 pts. L. Knapp. A close reading of works by Dostoevsky (Netochka Nezvanova; The Idiot; A Gentle Creature) and Tolstoy (Childhood, Boyhood, Youth; Family Happiness; Anna Karenina; The Kreutzer Sonata) in conjunction with related English novels (Bronte’s Jane Eyre, Eliot’s Middlemarch, Woolf’s Mrs. Dalloway). Knowledge of Russian not required. MW, 10:10 – 11:25.

CLRS GU4037x. Poets, Rebels, Exiles: 100 years of Russians and Russian Jews in America. 3 pts. A. Katsnelson. In recent decades, Russian Immigrant identity has changed. Immigrants and children of immigrants are much more involved with their home country. Fiction by Russian- speaking writers show and also establishes relationship to geographies of their birth, usually Soviet successor nations such as Russia. The focus of this class is an analysis of works by Russian-speaking writers, filmmakers, and artists who create and also trace deepening form of dialogue between the former Soviet Republics and North America. R, 12:10 – 2:00.

CLRS GU4039y. Chekhov & Others. 3pts. L. Knapp.
We will explore Anton Chekhov’s work on its own terms, in its cultural context, and in relation to the work of others, especially Anglophone writers who responded, directly or indirectly, to Chekhov and his work.  Readings by Chekhov include selected stories (short and long), his four major plays, and Sakhalin Island, his study of the Russian penal colony. There are no prerequisites. Knowledge of Russian is not required; all readings in English.  Students who know Russian are encouraged to read Chekhov’s work in Russian. The course will be comparative as it addresses Chekhov on his own and in relation to anglophone writers. MW, 2:40 – 3:55.

CLRS GU4114x. Anarchist Thought, Art, and Action. 3 pts. J. Merrill.
Anarchy is Order!” proclaims the modern anarchist movement. The anarchist values not violence and chaos, but democracy, solidarity, and freedom from all forms of coercion. The ideal society is antiauthoritarian and decentralized, comprised of voluntary associations of free and equal individuals. In this course we will dissect these ideas, debating anarchist conceptions of freedom, authority, and human nature, beginning with late 18th-19th c. figures (Godwin, Proudhon, Bakunin, Kropotkin, Tolstoy) and ending with more recent developments in this tradition (ecological thought, indigeneity, gender). We will engage with these ideas as expressed in political essays, but also in art (drama, poetry, visual art, fairytales, children’s literature, science fiction), and in autobiographical writing. How, we may ask, are anarchist values and critique formulated differently in these different modes of expression? What is the place of art and aesthetic experience in a radically liberatory movement? Readings will be studied in their historical contexts, especially moments of revolutionary action: across Europe in 1848, in Russia and Ukraine (1917-1921), during the Spanish Civil War (1936-39), led by the Zapatistas in Chiapas, Mexico (1994-). There are no prerequisites for this class; all readings will be available in English. T, 2:10 – 4:00

CLRS GU4213x. Cold War Reason: Cybernetics and the Systems Sciences. 3pts. A. Leeds
The Cold War epoch saw broad transformations in science, technology, and politics. At their nexus a new knowledge was proclaimed, cybernetics, a putative universal science of communication and control. It has disappeared so completely that most have forgotten that it ever existed. Its failure seems complete and final. Yet in another sense, cybernetics was so powerful and successful that the concepts, habits, and institutions born with it have become intrinsic parts of our world and how we make sense of it. Key cybernetic concepts of information, system, and feedback are now fundamental to our basic ways of understanding the mind, brain and computer, of grasping the economy and ecology, and finally of imagining the nature of human life itself. This course will trace the echoes of the cybernetic explosion from the wake of World War II to the onset of Silicon Valley euphoria. M, 4:10 – 6:00.

CLRS GR6111x. Russian Formalism. J. Merrill.
Twenty-first century literary studies have seen a steadily growing interest in formalist literary theory. This trend has manifested in new movements, such as New Formalism, Historical Poetics, and Quantitative Formalism. This interest in formalism has been accompanied by a widely expressed desire for a better understanding of literary form, and to find ways to connect its study with cultural and political history. The archive of Russian Formalism, a protean movement which was active in the 1910s and 1920s, is a rich source for those interested in rethinking the concept of form today. Beginning in the 1960s and ‘70s, Russian Formalism was interpreted as the precursor to French Structuralism and Post-Structuralism. In this class we seek to recontextualize Russian Formalism—not in terms of the ideas of the Cold War period—but rather in light of the cultural and political milieu of revolutionary and Civil War era Russia. By connecting theories of form with the cultural and political contexts from which they emerged, our goal is to develop an understanding of form as a concept defined not only in aesthetic or linguistic terms, but also as a construct with sociopolitical import. R, 2:10 – 4:00

****NEW GUXXXXy**** 19th Century Russian Intellectual History. A. Leeds


Russian Literatures and Cultures (in Russian and/or knowledge of Russian required)

RUSS GU4910y: Literary Translation. 3 pts. T. Kitson. Workshop in literary translation from Russian into English focusing on the practical problems of the craft. Each student submits a translation of a literary text for group study and criticism. The aim is to produce translations of publishable quality. Required for the M.A. in Russian Translation. TBA

RUSS GR6014x, Old Russian Literature. 4pts. V. Izmirlieva.
A survey of the principal genres of original and translated literature, with class readings and explication of assigned texts. Required for the MPhil in Russian Literature. T, 4:10 – 6:00.

RUSS GR6142y. Russian Orthodox Culture. 4 pts. V. Izmirlieva.
From Prince Vladimir’s Rus’ to the Post-Soviet Russia of Vladimir Putin, religion has remained a key factor in the making and remaking of Russian polity and culture. This course will explore how Orthodox Christianity—whether privileged or persecuted—came to dominate the Russian religious scene and shape Russian institutions, discourses, and lived experiences. Students will draw from a variety of primary and secondary sources—chronicles, saints’ lives, travel narratives, memoirs, letters, legal documents, icons and other ritual objects, films and fictional texts, as well as a large body of scholarly works and contemporary media materials—to examine how Russia’s Orthodox past and its rewriting into competing “histories” have been used over time as “legacies” shaping the present and the future. TBA


****NEW GUXXXXy****CHETNIA IN RUSSIAN LITERATURE. 3pts. T. Mikhailova

****NEW GRXXXXy**** RUSSIAN FICTION BEYOND THE CANON. 4pts. M. Lipovetsky, C. Kitzinger


Slavic Literatures and Cultures

SLCL UN3001x. Slavic Cultures (GLOBAL). 3 pts. O. Dynes, C. Harwood.
The history of Slavic peoples - Russians, Czechs, Poles, Serbs, Croats, Ukrainians, Bulgarians - is rife with transformations, some voluntary, some imposed. Against the background of a schematic external history, this course examines how Slavic peoples have responded to and have represented these transformations in various modes: historical writing, hagiography, polemics, drama, and fiction, folk poetry, music, visual art, and film. Activity ranges over lecture (for historical background) and discussion (of primary sources). TR, 8:40 – 9:55.

CLSL GU4000x. Hebrew: History, Politics, Language, Culture. 3pts. O. Dynes.
This class offers an introduction to Hebrew culture from a historical and literary perspective, focusing on the intersection of linguistic ideology, and literary and cultural creativity. What, we will ask, is the relationship between what people think about Hebrew and what they write in Hebrew? We will investigate the manners in which Hebrew was imagined – as the language of God, the language of the Jews, the language of the patriarchy, the language of secularism, the language of Messianism, the language of nationalism, a dead language, a diasporic Eastern European language, a local Middle Eastern Language, etc., and how these conflicting imaginaries informed Hebrew creativity. This class does not require prior knowledge of Hebrew. Students proficient in Hebrew, Yiddish, Arabic, Ladino, and/or European languages are encouraged to contact the instructor in advance for supplementary material in these languages. R, 2:10 – 4:00.

SLCL GU4002y. Folklore Past & Present. (GLOBAL) 3pts. J. Merrill.
This course moves from Serbia and Bosnia, to Ukraine and the Czech lands, through Poland to Russia and Finland and then on to the southern Siberian steppes and finally the Russian Far East. Along the way, the course is divided into three major thematic and theoretical units: "Epics and Ballads" (historical epic in Romantic nationalist movements for autonomy from the Ottoman, Russian, and Hapsburg Empires); "Words in Context" (folklore theory and ethnographic practices, small forms in context, especially in relation to authority and the body); and "Oral Narrative" (traditional and contemporary legends, the fairytale and modes of fairytale analysis, tale-types and motifs). TBA

CLSL GU4008y. Slavic Avant-Garde Surfaces. 3pts. A. Boskovic
This seminar course will provide a punctual survey of the major trends and figures in the interwar visual culture and avant-garde poetry of the Soviet Russia and East Central Europe (Poland, Czechoslovakia, Hungary, and Yugoslavia), including the opulent field of their intersection. Topics include various interfaces of visual culture and graphic arts, such as public spaces, walls, propaganda trains, windows, postcards, posters, books, and screens. The course will address the innovative use of typography and photography, typophoto and photomontage, as well as the short written and hybrid genres such as manifesto, cinépoetry, photo essay, and photo frescoes. We will discuss poets and artists such as Mayakovsky, Lissitsky, Rodchenko, Klutsis, Vertov, Teige, Nezval, Sutnar, Štirsky, Szczuka, Stern, Themersons, Kassák, Kertész, Moholy-Nagy, Goll, Micić, Vučo, Matić. Each session will include a lecture followed by discussion. TBA

CLSL GU4011x. Experimental Cultures. 3pts. A. Boskovic, C. Caes.
This seminar course will provide a punctual survey of trends and figures in the experimental cultures of East Central Europe.  Formations include the avant-gardes (first, postwar, and post-communist); experimental Modernisms and Postmodernisms; alternative film, media, and visual culture; and formally inventive responses to exceptional historical circumstances.  Proceeding roughly chronologically from early twentieth to early twenty-first centuries, we will examine expressionist/surrealistic painting and drama; zenithist hybrid genres such as cinépoetry and proto-conceptualist writing; mixed-media relief sculpture; post-conceptual art; experimental and animated film; and avant-garde classical music.  In terms of theory, we will draw on regional and global approaches to artistic experimentation ranging from Marxist and other theories of value through discourses of the body and sexuality in culture to contemporary affect theory.  The course will be taught in English with material drawn primarily from Poland, Yugoslavia, Czechoslovakia, and Hungary.  Each session will include a lecture followed by discussion. T, 4:10 – 6:00.

GEOR GU4042y. Expressive Culture of Soviet and Independent Georgia (GLOBAL). 3pts. L. Ninoshvili
Expressive culture in the form of traditional and mediated performing and visual arts, film and
literature has reflected and shaped modern Georgian social life in immeasurable ways. This
seminar brings anthropological perspectives to bear on how expressive culture has served to
articulate national and local senses of identity, grappled with collective trauma, and forged
avant-garde creative networks within and beyond Georgia’s borders in the socialist and
post-socialist periods. The course is organized in three units: it begins by exploring powerful
creative responses to colonial and totalitarian experience, proceeds by interrogating the
post-socialist curatorial interventions of international organizations like UNESCO and their role in commodifying Georgian culture for global markets, and concludes by focusing on the capital
city of Tbilisi–its built spaces, ever-changing social configurations, and shifting value
systems–as a persistent muse in expressive cultural forms. There are no prerequisites and the course assumes no prior knowledge of Georgian history, language, or culture. TBA.

SLLT GR6100x. Introduction to Slavic Literary Theory. 4pts. M. Lipovetsky.
Required of all candidates for the M.A. degree in Russian, Czech, Ukraine, and Polish literature and all first-year PhD students. Introduction to the theory and practice of literary criticism. T, 10:10 – 12:00.

Czech and Ukrainian Literatures and Cultures (In English)

CLCZ GU4030y. Post War Czech. 3pts. C. Harwood.
A survey of postwar Czech fiction and drama. Knowledge of Czech not necessary. Parallel reading list available in translation and in the original. TBA

UKRN GU4054x: Creating Identity in Contemporary Ukrainian Culture. 3 pts. M. Andryczyk. This course presents and examines post-Soviet Ukrainian literature. Students will learn about the significant achievements, names, events, scandals and polemics in contemporary Ukrainian literature and will see how they have contributed to Ukraine’s post-Soviet identity. Students will examine how Ukrainian literature became an important site for experimentation with language, for providing feminist perspectives, for engaging previously banned taboos and for deconstructing Soviet and Ukrainian national myths. Among the writers to be focused on in the course are Serhiy Zhadan, Yuri Andrukhovych, Oksana Zabuzhko and Taras Prokhasko. Centered on the most important successes in literature, the course will also explore the key developments in music and visual art of this period. Special focus will be given to how the 2013/2014 Euromaidan revolution and war are treated in today’s literature. By also studying Ukrainian literature with regards to its relationship with Ukraine’s changing political life, students will obtain a good understanding of the dynamics of today’s Ukraine and the development of Ukrainians as a nation in the 21st century. The course will be complemented by audio and video presentations. Entirely in English with a parallel reading list for those who read Ukrainian. TR, 1:10 – 2:25

UKRN GU4121x: Agent of Change: Ukrainian Art Between Revolutions. 3pts. O. Martynyuk.
The course will trace the appearance of the avant-garde on the territory of the Russian Empire with a focus on Ukrainian art as compared to Russian. Examining the art aspiring not only to reflect but to alter the reality originating both in the center and the periphery, the class will explore the array of strategies employed by art for that end. The foundational theories of avant-garde, non-conformism, and dissident art will be studied alongside the most celebrated and influential examples of innovative and radical art from the region. Beginning with socially minded realist practices, the class will consider the impact of the collapse of the Russian and then Soviet Empires on art and reflect on how the societal upheavals affect the understanding of the function and the definition of art. The appearance of Socialist Realism and the versions of opposition to it will be studied, from dissident undermining to neglect and escapism of the second avant-gardes. Ukrainian art of recent decades will be studied in the context of several revolutions (Granite, Orange, Euromaidan) that defined its contemporary history. 
The class is offered for graduate and advanced undergraduate students. Knowledge of Russian or Ukrainian is not required. M, 2:10 – 4:00.


Bosnian/Croatian/Serbian Languages and Literatures

BCRS UN1101x-UN1102y: Elementary Bosnian/Croatian/Serbian, I and II. 4 pts. A. Boskovic. Essentials of the spoken and written language. Prepares students to read texts of moderate difficulty by the end of the first year. 1101 – TWF, 10:10 – 11:25

BCRS UN2101x-UN2102y: Intermediate Bosnian/Croatian/Serbian, I and II. 3 pts. A. Boskovic. Prerequisites: BCRS UN1102 or the equivalent. Readings in Serbian/Croatian/Bosnian literature in the original, with emphasis depending upon the needs of individual students. TWF, 11:40 – 12:55.


Czech Language and Literatures

CZCH UN1101x – UN1102x and y: Elementary Czech, I and II. 4 pts. C. Harwood 
Essentials of the spoken and written language. Prepare students to read texts of moderate difficulty by the end of the first year. TRF, 11:40 – 12:55, 10:10 – 11:25.

CZCH UN2101y: Intermediate Czech, I. 4 pts. C. Harwood.
 Prerequisites: CZCH UN1102 or the equivalent. Rapid review of grammar. Readings in contemporary fiction and nonfiction, depending upon the interests of individual students. TBA. 



Polish Language and Literature

POLI UN1101x-UN1102y: Elementary Polish, I and II. 4 pts.  C. Caes.  Essentials of the spoken and written language. Prepares students to read texts of moderate difficulty by the end of the first year. TRF, 1:10 – 2:25.

POLI UN2101x-UN2102y: Intermediate Polish, I and II. 4 pts. C. Caes. Prerequisites: POLI UN1102 or the equivalent.  Rapid review of grammar; readings in contemporary nonfiction or fiction, depending on the interests of individual students. TRF, 11:40 – 12:55.


Ukrainian Language and Literature

UKRN UN1101x-UN1102y: Elementary Ukrainian, I and II. 4 pts. Y. Prymachenko. 
Designed for students with little or no knowledge of Ukrainian. Basic grammar structures are introduced and reinforced, with equal emphasis on developing oral and written communication skills. Specific attention to acquisition of high-frequency vocabulary and its optimal use in real-life settings. MWR, 11:40 – 12:55.

UKRN UN2101x-UN2102y: Intermediate Ukrainian, I and II. 3 pts. Y. Prymachenko (Fall), Y. Shevchuk (Spring). Prerequisites: UKRN UN1102 or the equivalent. Reviews and reinforces the fundamentals of grammar and a core vocabulary from daily life. Principal emphasis is placed on further development of communicative skills (oral and written). Verbal aspect and verbs of motion receive special attention. MWR, 10:10 – 11:25.

UKRN GU4007y: Advanced Ukrainian Through Literature, Media, and Politics II. 3pts. Y. Shevchuk. The content-based modular course purports to develop student' capacity to use the Ukrainian language as a research and communication tool in a variety of specialized functional and stylistic areas that include literary fiction, scholarly prose, and printed and broadcast journalism. It is designed for students with interest in the history, politics, literature, culture and other aspects of contemporary Ukraine, as well as those who plan to do their research, business or reporting about Ukraine. The course is taught in Ukrainian. Being the equivalent to an advanced language course, the course will further develop students' proficiency in grammar to enable them to narrate and describe in major time frames the adequate command of aspect. MW, 1:10 – 2:25.


For a list of courses in other departments with content related to the region, please consult the list compiled by the Harriman Institute/East Central European Institute at the link below:

https://harriman.columbia.edu/content/courses



